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Presentation

At the Lima City Hall, we believe that reading is an important activity, not only

to educate our children, but also to spread the immense wealth of our Historic
Center of Lima, which was declared by UNESCO as a World Heritage Site. It is
highly important to get to know what is ours, in order to appreciate it and take
care of it.

That is why | would like to invite you to read this interesting story where you
will join Emilia, Micaela Villegas’ great-granddaughter as she goes through a
P\WVWHU\ AOOHG YLVLW LQ WKH 5LPDF

We hope you enjoy this story and learn with them about the city of Lima.

Luis Castaneda Lossio

Mayor of Lima 5)59




EMILIMA

EMILIMA S.A. is the Municipal Real Estate Company of Lima which has been taking on
projects that seek to renovate and rescue the city’s historical heritage since 2003, helping the
OHWURSROLWDQ OXQLFLSDOLW\ RI /LPD LQ LWV ZRUN DQG WKH IX
Furthermore, due to its longtime concern for social endeavors, EMILIMA S.A. has prepared

a series of children’s stories which seek to broaden awareness and bring people closer to
various emblematic streets and landmarks of the city.

EMILIMA S.A. deems this labour necessary because the revaluation of cultural heritage not
only comes from investing in repairing and remodeling streets and buildings, but this must go
hand in hand with the possibility of educating and generating spaces of cultural participation
throughout the city.

We made the decision to produce children’s books as a way to promote reading, contributing
to the diversity of literary production for children. This is particularly important in a country

with low reading comprehension and book consumption rates.

We are convinced that, as we generate awareness and information about the historic
and cultural heritage of Lima, we are also contributing to the betterment of the reading
comprehension rates in out country. As we know, a country that reads is a country that is on
the right path to further development.

Luis Martin Bogdanovich Mendoza Claudia Ruiz Canchapoma
Chairman of the Board General Manager



THE RIMAC OF MICAELA

EMPRESA FLIMICIPAL
LIAA,

IMMOBILIARIA DE




EMILIMA

EMPRESA MUNICIPAL
INMOBILIARIA DE LIMA



milia was a responsible little girl

who had been assigned at school
to do some research on a historical
AJXUH ZKR KDG OLYHG LQ WKH GLVW,
Rimac in Lima. Without wasting time, '
the diligent girl asked her parents
for advice about which character to
choose. She was very surprised when
they told her that she could do her
paper about her great-grandmother,
Micaela Villegas, who was a very
important person. Amazed, Emilia
asked them why they had not told her
about her before. Her parents looked at
each other, blushed and looked down
before admitting they did not think she
would be interested. As she told them
she would love to learn more about
her great-grandmother, they told her
that she was a noteworthy woman for




the district and that it was said that
several beautiful monuments had been
built in her honour.

7KH JLUO GHFLGHG WR
out more about her at the National
Library, so one Saturday afternoon
on June 1912, Emilia left her house
with her green notebook and went to
the library, which was only four blocks
away from her house. As she crossed
the threshold, she was greeted by a
grey-haired gentleman who introduced
himself as Ricardo Palma and told
her he was the former director of the
institution. Emilia also introduced
herself and explained why she was
there. Then, the kind don Ricardo
recommended several books about the
Rimac district, which talked about
Micaela Villegas, and he also sketched




a map on her green notebook of the route she needed to take to see the Rimac, marking important
stops along the way to discover Micaela’s story. Before saying goodbye, he told her a story about
VRPH HYHQWY WKDW KDG KDSSHQHG LQ WKH GLVWULFW DQG ZKHQ Kl
FROOHFWLRQ RI KLV "3HUXYLDQ 7UDGLWLRQVuy WHOOLQJ KHU WKDW
to the library if she needed him.
Emilia thanked him and decided to look through the books he had recommended and found
several mentions of her great-grandmother. However, she could not help but feel it was not enough
as, although she had gathered the information she needed for her school report, now that she had
learned more about Micaela Villegas, she felt a great curiosity rise inside her, and needed to learn
more about her, to understand her. In that moment, she looked at the map that don Ricardo had
made for her and thought that as she followed the route he had traced, and walked along the same
streets that her great-grandmother had strolled, she could get to know her a bit more. It was settled
then, Emilia would see the Rimac district next Saturday.
7KH GD\ AQDOO\ FDPH DQG D YHU\ H[FLWHG (PLOLD OHIW KHU KRX\
6DQWD 5RVD 7KH URXWH EHJDQ RQ WKH 6WRQH %YULGJH FXUUHQW(
block of Jiron de la Unién, which was always busy and full of travelers and passersby. The bridge
joined Lima with the Rimac district, which Emilia remembered don Ricardo had said was formerly
known as the barrio of San Lazaro or “under the bridge”. The author had also told her that this
bridge was inaugurated in 1610 in order to link both banks of the Rimac river.
Emilia had the dates jotted down on her notebook. Micaela had lived in Lima from 1748 until



1819. During that time there were not any cars or streetcars, so her great-grandmother had to
walk or ride a horse or carriage, which the little girl could not even imagine doing now. As soon
DV VKH AQLVKHG FURVVLQJ WKH EULGJH VKH IRXQG RQH RI WKH RO
of Trujillo, currently Jiron Trujillo. There, she found houses of many different colours, especially
in pastel tones like melon, yellow and cream. According to what she had found on her research,
those colours had been used after the earthquake that devastated Lima in 1746. Along those roads
ZDONHG FKDUDFWHUVY DV WKH SODFHUD WKH PDQMDU EODQFR VHOOI
and the fruit seller. Emilia could see many of these workers offering their products to everyone that
passed that way. She continued on the Truijillo road until she saw a little church on her left. It was
the Bridge’s Chapel or, as the neighbours used to call it, “the little chapel of the bridge”; founded in
1555, it belonged to the San Lazaro Parish, just down the road.
As she looked at the small church, Emilia wondered how many times her great-grandmother
PXVW KDYH YLVLWHG LW 6KH AJXUHG LW ZDV SUREDEO\ VHYHUDO WL
thing she saw was an image of a Virgen on the altarpiece of the chapel’s main altar, it depicted Our
Lady of the Rosary. Suddenly, the girl felt a small tremor, and tried to remain calm and exit the
building like she had been taught in school. Out on the street there were lots of people that had left
their homes and businesses, frightened by the earthquake. Thankfully, a nice policeman was there
to help keep people calm. As things settled, the policeman approached Emilia and asked if she was
DOULJKW WR ZKLFK WKH JLUO DQVZHUHG \HV HYHQ WKRXJK VKH ZDV
her that they were safe because during the XVIlith century, there were some strong earthquakes
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that were the reason of more solid rebuilds. He also told her that on October 1st 1609, the great
earthquake of Lima and Callao had motivated the Viceroy Marquis of Montesclaros to do repair
works around the neighbourhood.

Quite grateful for the information, Emilia told him she was heading towards the Church of
6DQ /i]DUR DQG WKH RIAFHU RIIHUHG WR NHHS KHU FRPSDQ\ VLQFH
of his rounds. As they walked, the policeman told her that in the second half of the XVIth century
the leper disease came to Lima, then known as “the City of Kings”. He explained that due to this,
a generous Spanish swordsman, Anton Sanchez, had the San Lazaro Hospital and the adjoining
FKXUFK EXLOW LQ RUGHU WR EH DEOH WR WDNH FDUH RI WKH LQAL
LOOQHVV 7KXV WKLV ZDV WKH AUVW WHPSOH WR EH EXLOW LQ 5LPD
were told about that church, like that Micaela Villegas had donated a four-horse carriage for the
parish priest to use.

When they got there, Emilia came closer to the entrance of the church and looked inside. She
wished she could see her great-grandmother’s eyes, feel what she had felt as she appreciated the
UHOLJLRXV DUW Rl WKH SODFH 7KHQ WKH RIAFHU WROG KHU WKH\ K
his guarding duties. The girl thanked him for his help and asked him the best way to go to the
A4XLQWD GH 3UHVD WKH QH[W ORFDWLRQ RQ KHU QRWHERRN 7KH RI
not to go too late, as the area could be a bit dangerous at night. Emilia nodded, thanked him, and
went on her way.

-XVW DV WKH RIAFHU VDLG LW ZDV TXLWH D ORQJ ZD\ EXW RQF
she was delighted. It was an elegant mansion and, as she wrote down on her notebook, it was
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the residence of the Spanish army colonel Pedro Carrillo de Albornoz y Bravo de Lagunas during
the XVIlIth century. She also wrote down that before it was a residence, it had been a mill which
belonged to dofa Isabel de la Presa from 1727, hence becoming known as Molino de Presa or mill
of Presa. During her conversation with don Ricardo, she found out that the stories about her great-
grandmother Micaela living or spending days there were not, but it was worth seeing the place with
her own eyes anyway.

Once she saw she could not go inside, Emilia went on her way to the Alameda de los Descalzos,
the next stop on her map. However, she was beginning to feel a bit hungry, so she stopped at



a picanteria. As she ate, she felt a
small gush of wind on her back that
made her shiver. When she was done
eating, she left the picanteria. She
was about to continue walking when
she noticed she no longer had the
notebook in her pocket. She felt her
pockets over and over again looking
for it, feeling desperate, but the
notebook was not there. She went
in the restaurant again and looked
around the table where she was
sitting, but that was unsuccessful
too. Then, she remembered the gush
of wind she had felt and immediately
thoughtit must have been athief. She
went over to the counter and asked
the owner, Joseé, if he had noticed
somebody strange near her, but he
VDLG KH KDG QRW (PLOLD AJX



could not be true, but even after she insisted, he assured her he had not seen anyone. He told her he
knew of some kids that used to mug people when they were distracted and that they used to spend
their time at the Alameda de los Bobos, which was not too far away.
Emilia felt confused. What could she do? Returning to the National Library to ask don Ricardo
to draw the map once more would take too long, so she decided to go look for her notebook. The grove
was next to the Alcazar Avenue and she was able to get there after only a few minutes thanks to don
Jose’s references. There was not a lot of people there, and only a few vendors. Then, unsure of what
to do next, the girl approached a lady who was selling chicha and asked her if she knew anything
about some kids who used to mug people around the area. After looking at her suspiciously, the
ODG\ WROG KHU VKH GLG QRW NQRZ DQ\WKLQJ EXW VKH ZDV OLNHO
San Juan Bautista festivity at the Pampa de Amancaes which took place every June 24th just like
that day.
Then, Emilia remembered what she had read and don Ricardo’s words. Her imagination took
her to another place in time, where she could see how people celebrated and drank aguardiente,
chicha and had fruit. After giving it a bit of thought, she decided not to go to the Pampa de Amancaes
VLQFH LW ZDV VR IDU DzZzD\ VKH VWLOO KDG D ORQJ ZD\ WR JR DQG L
notebook there. Nevertheless, she decided she would try her luck and walk by Acho on her way back
home. She asked a lady for help getting to the Alameda de los Descalzos. The lady then pointed at
a large hill and said that the grove was right at the bottom of the Cerro San Cristébal.
The girl walked straight towards the hill and the closest she got to it, the more impressed she
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was with how imposing it was with its 400 meter over the ocean level desert slopes. After a while,
she stopped for a moment to take a look at the hill when, all of a sudden, she heard a familiar voice
which told her the hill guarded the city from the inclement weather and that was why the Spanish
conquistadors called it “San Cristébal” in 1535. Emilia turned around and could see it was the
RIAFHU ZKR KDG NHSW KHU FRPSDQ\ RQ KHU ZD\ WR WKH &KXUFK RI
him.

The policeman went with her until the start of the large grove by the edge of the hill, which, as
he said, was built in 1611 on the end of the Alcazar Avenue to clean the sandy and rocky road and
make a pathway for people to go to the Descalzos Convent. After saying goodbye to the man, Emilia
went to the convent. When she arrived, she found Friar Bartolomé, a friend of don Ricardo Palma,
who told her that the beautiful grove had been commissioned by the Viceroy Juan de Mendoza y
Luna, Marquis of Montesclaros in 1609. Emilia explained that she was captivated by the Rimac
because she was a descendant of Micaela Villegas and was eager to learn more about her life and
her role in the neighbourhood. The friar, surprised and pleased at this, told her he had something
that might interest her a lot.

The gentle friar took her to the convent’s library and showed her an archive which had a pair of
letters Micaela Villegas had handwritten herself. Emilia was astonished, since she never imagined
AQGLQJ VRPHWKLQJ TXLWH VR IDVFLQDWLQJ 7KH IULDU WROG KHU V
to look at them more thoroughly, so Emilia decided she would return with her parents so they could
look them over together and get to know more about her great-grandmother. They left the convent

19



and the friar offered to tell her more about the grove. The girl accepted and they began to walk
along it while he told her how viceroy Manuel Amat y Junyent had rebuilt it in 1770. With each
step they took, the girl could not help but wonder at how big the grove was and how beautiful its
decorations were. It was something worth seeing, with its three water fountains, and its willows
and pine trees making a lovely contrast against the grey Lima sky.






They kept on walking as the friar told her that Viceroy Amat had embellished the grove with
MDVPLQH ARZHUV DQG LW KDG EHHQ WKH IDYRXULWH IRRWSDWK RI
things and wished she had somewhere to write them down, which is why she asked the friar, almost
without thinking, if he happened to have a pad on him. Then, he very kindly took a little pad he had
been given that very morning and gave it to her. Emilia was very happy, and even more so when
the he assured her that Micaela walked along that grove quite a lot, especially once she became well
known around the city.
He also told her that before that happened, Micaela had suffered a lot. He said that when she
was ten years old, her father, who was around sixty at the time, lost his house, so Micaela was
responsible for her family which included six younger siblings. All of this made her very strong
and led her to work at the Comedy Coliseum. She was very pretty and quite graceful and went into
acting, interpreting a great variety of characters over the years, which earned her recognition as a
great actress not only within the viceroyalty of Peru, but also abroad. Micaela managed to amuse
with her singing skills and her performances and everyone, poor and rich, went to the coliseum just
to see her. Emilia was very pleased since she, just as her great-grandmother, very much enjoyed
acting. She even participated in the school plays every chance she got, almost always playing one
of the main characters.
The friar went on to tell her that Micaela was only twenty years old when she met Viceroy Amat,
ZLWK ZKRP VKH PDLQWDLQHG D URPDQWLF UHODWLRQVKLS IRU RYHU A
and showed off their relationship around the neighbourhood visiting many places like the Alameda

22



de los Descalzos. It was also said around Rimac that some Saturday afternoons, Amat and Villegas
left the Government Palace, located by the Main Square, riding a golden carriage. On some other
occasions, Micaela rode a horse while accompanied by the viceroy’s men, sometimes even dressed
as a man to avoid being recognised and other times, wearing luxurious light blue skirts with golden
fringe and feathered hats. They said she was quite good at riding horses and that the viceroy called

23



her “Miquita” affectionately.

The friar also remembered
that his friend, Ricardo Palma,
once told him that Micaela was
born in Huanuco, which he had
also told Emilia when she visited
the library. However, the friar
told her that he thought she was
born in Lima on September 28th
1748, since many old people in
Rimac believed that to be true.
Emilia was quite surprised by
this, as even her parents thought
Micaela was born in Huanuco,
but what impressed her the most
was the fact that it was evident
that her great-grandmother was
still remembered, making her
understand just how important
she had actually been.

They continued walking and



the friar seemed to remember something, so he asked if she knew the story of the robbery of the
Cathedral’s tabernacle. Emilia said she did not and asked him to please tell her about it, so the friar
explained everything. There was a child, Fernando Hurtado, who one day in January of 1711 stole
WKH FKDOLFH RI WKH WDEHUQDFOH FRQWDLQLQJ WKH AIWHHQ EOHV)
same year, a black slave who was working, found the wafers in an orchard across from the grove,
so the Viceroy Diego Ladron de Guevara rewarded him with his freedom.
Emilia wondered how life was during the XIXth century, so she asked the friar, who said:
—In that time, the neighbourhoods in Rimac were not only for the rich or the poor. However,
there was a place called Malambo where Indians and black people used to live, separated from the
others and far from the grove.
When he was done explaining, the friar said it was time to return to the convent and invited her
to celebrate the festivity of Our Lady of the Angels, on the 2nd of August. He said that said festivity,
known as the Indulgence of the Porcitncula, gathered multitudes that went to the convent to get
the plenary indulgence, which is forgiveness to those who have sinned. After the ceremony, all are
invited to eat puchero, also known as sancochado, and rice with beef. Emilia, quite happy about the
invitation, assured him she would go with her parents.
As they said their goodbyes, the friar recommended she should visit the Church of Santa Liberata
DQG WKH &KXUFK RI 2XU /DG\ RI 3DWURQDJH ZKHUH VKH FRXOG AQ
Rimac and Micaela. He advised her to look for the clergymen so they could tell her what she needed
WR NQRZ (PLOLD ZDONHG WRZDUGV WKH AUVW FKXUFK ZKHUH VKH
a deep devotion for Santa Liberata. The friar told her that a long time ago, the orchard where the
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wafers little Fernando stole in 1711 were found, was in that land. He also said that it was Viceroy

Ladrén de Guevara who had the church built, under the advocation of Santa Liberata. The church

ZDV AQLVKHG E\ WKH HDUO\ ;9,,, WK FHQWXU\ VR LW ZDV OLNHO\ OLFI
on several occasions. Grateful for the information, she said farewell to the friar, who gave her ten

religious stamps of Santa Liberata and told her that, if she had faith, she would always help her.

Across from the church was the temple of the Patronage, where she met Father José. Emilia
introduced herself and explained she was doing some research about the history of Rimac and of
Micaela. Father José was very pleased to help and told her that early on, the church was actually
an orchard where the Blessed Juan Macias had worked for nearly three years as a cattle caretaker.
There, he had an oak chair which was thought to be miraculous. That church was still at the
porter’s lodge and there were people who were quite ill and sat on it hoping to get better. The father
explained that Juan was named Blessed after he passed away on September 16th 1645, so the chair
had an enormous value. Emilia came closer and had a seat. As soon as she sat down, she could see
she was in a very special place, like everywhere in Rimac. The father continued telling her about
the Patronage and its foundation, which began due to the aid from devout and wealthy people who
built the beaterio and the church, inaugurated on August 4th 1688.

They exited the temple and walked down the grove towards the Paseo de Aguas or Paseo de la
Nabona, which was on their left side. Emilia’s mother had told her that she used to play there when
she was a little girl and her grandmother was young. The father, noticing how interested she was
in the Paseo de Aguas, told her that Viceroy Manuel de Amat started the creation of the walkway
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LQ EXW GLG QRW AQLVK WKH
project since he retired from

RIAFH LQ +H DOVR VDLG WKDW
it was not built as an homage

to Micaela Villegas as it was

said afterwards, as she did not

live there during that time, but

lived crossing the Stone Bridge

or Trujillo Bridge. Emilia was

surprised at this, since her

parents had told her that the

walkway had been built for

Micaela. She wrote that down

and asked the father if he could

go with her to Micaela’s house.

The kind father said he would

be glad to go with her and that

she would be amazed when they

JRW WKHUH EXW WKH\ AUVW KDG WR
stop by the Copacabana Church



for a few minutes.

While they were walking, the father told her that the name of Copacabana came from the
image that was worshipped within the temple, which was a replica of the sculpture of a sanctuary
located by the shore of Lake Titicaca, in Bolivia. Once they were inside the church, he told her
that, at the beginning, from 1619, it had been a hermitage, but that after it was destroyed by the
earthquake of 1687, the beaterio was built there in 1691. The image of Copacabana survived the
natural disaster and the Viceroy Duke of the Palata provided his support for the building of the
beaterio. The building of the church would come later. They were talking when an old man came by
the temple doors and asked to speak with the father, who then asked Emilia to wait for him for a
few minutes while he talked with the pious man.

Emilia went over to the altar of the church and observed the image of Christ attentively. Soon
after, she felt a presence behind her and turned to see an elegant lady introduce herself to her. Her
name was Maria Miranda. She told her she lived at the beaterio and that, if she wanted to recover
her green notebook, she must go to Acho after visiting Micaela’s house. Apparently, the kid who
had taken it was looking for her so he could return it. In exchange, she would have to give him the
religious stamps of Santa Liberata that Friar Pedro had given her, which left Emilia confused and
unable to say a word. She was scared. How did the woman even know all that? She was about to ask
her, when the father’s voice made her jump and turn around. When she looked back at the woman,
she was no longer there.

Alarmed, she told Father José what had just happened. Quite calmly, he told her there was no

30



need to worry, since it was a lady who had lived in the beaterio during the late XIXth century and
whose soul helped those who needed it. This explanation did little to calm Emilia, however, and she
wanted to go home right then and there and never come back. The father managed to soothe her
by telling her there really was no need to be frightened since Mrs Maria had never hurt anybody,
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but quite the contrary, only those

who had good hearts had been able

to see her and she always seemed

to represent something positive in

WKHLU OLYHV 7KDW AQDOO\ GLG WKH WULFN
Before going to Acho to get her

notebook back, she had to see what

used to be her great-grandmother’s

house, even Maria’s ghost had told

her so. She walked by the father

and when they arrived, she was

VXUSULVHG WR AQG D PRGHUQ VWUXFWXUH

now housing the Backus and Howard

company. The father told her that,

sadly, Micaela’s house was not

preserved, but he could describe it.

Emilia’s great imagination took her

to a balcony of the house from which

she could see the orchard and people

walking along the Paseo de Aguas,



right by the wall of the house from which the water of the River Rimac fell like a small waterfall.
A lady that was passing by and saw them looking at the building attentively stopped to tell them
that, before it was a business, that building had belonged to the famous Micaela Villegas, one of
WKH PRVW VXFFHVVIXO HQWUHSUHQHXUV RI WKH ROG /LPD 6KH DOV
OLFDHOD ERXJKW LW VR VKH A[HG LW ZLWK KHU RZQ PRQH\ 6KH KI
the house’s mill so she could rent it out to anyone who wanted to grind wheat. This turned out to
EH TXLWH SURAWDEOH VLQFH EUHDG LV YHU\ SRSXODU DQG RQH QH
her way, the lady told them that Micaela was still admired by all the people of Lima, as she was a
ZRPDQ ZKR KDG DFFRPSOLVKHG PDQ\ WKLQJV IRU KHU RZQ OLIH DQG
the little girl feel very happy.

6KH ZDV IHHOLQJ VDWLVAHG DQG SURXG 6KH QRZ NQHZ KHU JU
important and felt she knew her so much better. She thought she was very lucky to be able to
walk the same streets as she had. It was time to return home, but not before going to the Plaza
de Acho bullring to get her green notebook back. She said goodbye to the father and went to the
SOD]D D PRQXPHQWDO EXLOGLQJ IRU DOO EXOOAJKW-V DAFLRQDGHF
KRZ LPSRUWDQW LW ZDV VLQFH LW ZDV IRXQGHG RQ -DQXDU\ WK
Americas, and the third in the world.

She was looking for the group of kids who might have her notebook and she had not walked for
long when she a boy touched her arm. Without saying a word, he gave her the notebook. Intrigued,
Emilia took the stamps of Santa Liberata and gave them to him, just as the ghost of Maria Miranda
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passed by and saw them looking at the property with attention, stopped to tell them
that, before being the company, that property belonged to the famous Micaela Villegas, one
of the most successful entrepreneurs of the old Lima. In addition, she mentioned that the
KRXVH KDG VXIIHUHG D ARRG EHIRUH OLFDHOD ERXJKW LW VKH
+HU YLVLRQ ZDV VR JUHDW WKDW VKH DOVR A[HG WKH PLOO LQ
wanted to grind wheat. This turned out to be a big business, because every day people eat
EUHDG DQG WR GR LW SHRSOH QHHG ARXU %HIRUH OHDYLQJ WK
admired by all the people of Lima, as she was a woman who achieved many things for her
OLIH DQG KHU IDPLO\ 7KDW UHAHFWLRQ PDGH WKH OLWWOH JLU

6KH IHOW VDWLVAHG DQG SURXG QRZ VKH NQHZ WKDW KHU JUH
and she felt that she knew her much more. She thought that she was very lucky to be able to
walk the same streets that she had stepped on. It was time to go home, but not before going
WR WKH %XOOAJKWLQJ YHQXH WR WKH JHW KHU JUHHQ QRWHERF
ZHQW WR WKH YHQXH D PRQXPHQWDO VSDFH IRU DOO IDQV RI EX
told her that the venue was very important, since it was founded on January 30th, 1766,
ZKLFK PDGH LW WR EH FRQVLGHUHG DV WKH AUVW EXOOULQJ LQ

She was looking for the group of children who could have her notebook and she had not
walked much when a small one touched her arm. Without saying anything, he handed her
notebook over. Intrigued, Emilia took the little pictures of Santa Liberata from her pocket
and gave them to him, as the ghost of Maria Miranda had requested. The boy smiled, put
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had told her. The boy smiled, put them in his pocket and left running. Emilia then put the notebook
away and walked until she reached the Alameda de Acho, which according to don Ricardo, had been
built in 1738. It had three roads, the middle one was meant for carriages and people on horses and






the laterals were for pedestrians.
Suddenly, a strange sensation took over her and she felt she needed to look through the notebook.
W ZDV HQRXJK WR MXVW VHH WKH AUVW SDJH 7KH ER\ KDG ZULWWH
had also signed it, Fernando Hurtado. It was the boy who had stolen the blessed wafers from the
Cathedral’'s Tabernacle! Written in black ink was the following:

“I met Micaela when | was a ghost. She helped me and we became friends.
She has a message for you: you will be a great actress, just like her. It will
not always be easy, buy you must never give up.

Thank you very much for the religious stamps, | needed them to apologise.”

Emilia felt a knot in her throat. There had been one too many apparitions for one day, even if they
PHDQW WR JLYH VXFK ORYHO\ PHVVDJHV ,W ZDV AQDOO\ WLPH WR JF

The end.
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Hey, kids!
Come see my

neighbourhood!

Heritage
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1. Amancaes Church

2. Entrance to the tendidos —
Plaza de Acho

3. Iglesia (Church) de Guia
4. Church of Santa Liberata

S. Alameda de los Descalzos (the
grove)

6. Church Cabezas

/. Statue at the Alameda de log
Descalzos

8. Quinta de Presa
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Learn a little
bit more about

Micaela
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Micaela de Villegas y Hurtado de Mendoza , also known as “la Perricholi”, was
born in Lima on September 28th, 1748. Her parents were the captain Joseph de Villegas, from

Arequipa, and Teresa Hurtado de Mendoza, from Lima.

She had a great personality, and lots of grace and talent for acting. This aI!owed her to become a

famous theatre actress and one of the most prominent women of the XVIlith century.

When she was 15 years old, she began acting at the Comedy Corral . By the age of 20, she was
already quite well-known, even outside the viceroyalty of Peru. It was then that her romance with

the Viceroy don Manuel Amat y Junyent started. This relationship would last 14 years.

As an older woman, she was regent of the Comedy Coliseum  and landlady of the mill of her
estate and orchard at the Alameda de los Descalzos. With this last activity she was quite successful

economically until she died on May 17th, 18109.
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